
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



PUBLISHED QUARTERLY 



PRICE 10 CENTS 



BULLETIN OF 
THE ART INSTITUTE OF CHICAGO 



VOLUME III 



OCTOBER, 1909 



NUMBER II 



IN the middle pages of this Bulletin (pages 
23 to 26) will be found the pro- 
gramme of successive exhibitions, lec- 
tures, etc., to be held at the Art Institute 
this season. This portion of the Bulletin 
may easily be ietached and preserved sep- 
arately. 



eludes brilliant proofs of his architectural sub- 
jects, in some cases representing several 
states of the plate; a complete showing of 
this master's minor works, designs, rebus 
drawings, and the like; his portraits; and a 
considerable number of drawings and studies. 
The architectural subjects are expressions of 




L'ABSIDE DE NOTRE-DAME. 
THE HOWARD MANSFIELD COLLECTION 
OF ETCHINGS BY MERYON. 

The comprehensive and carefully selected 
series of etchings by Charles Meryon, gath- 
ered by Mr. Howard Mansfield, of New 
York, has been purchased by the Art Insti- 
tute, and will be known as the Howard 
Mansfield Collection. It is nearly a com- 
plete collection of Meryon's works and in- 



From an Etching by Meryon. 

the most sincere and suggestive art, master- 
pieces which cannot be too keenly studied, 
vigorous, delicate, and technically extraor- 
dinary. Some of the material is of value 
chiefly because it is by Meryon; a few of 
the drawings are interesting in that they 
show the eccentric methods of the singular 
genius who executed them. 

Meryon' s total work does not include a 
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large number of plates, and the ones he com- 
pleted are uneven in quality. Frequently he 
labored over a plate which was already an 
intensely personal expression, and by fan- 
tastic additions ruined it altogether. In 
most cases, some one state of the plate is 
fine and complete, and others, before and 
after, are distinctly inferior. Hence the de- 
sirable thing, artistically, is a fine proof of 
the plate in its best state. Mr. Mansfield 
has for many years watched for such proofs, 
and has at last brought his collection to a 
point of excellence which satisfies him that 
little further can be done in its field. He 
promises, however, to add impressions of 
some interesting states of a few of the etch- 
ings already represented in the collection as 
soon as they can be obtained. He will also 
present to our library his valuable collection 
of books upon Meryon. In purchasing the 
group as it stands, the Institute takes advan- 
tage of the collector's skill and patience, and 
gains a collection which can probably never 
be surpassed. 

The subjects of the etchings are, for the 
most part, architectural compositions of old 
Paris. Some of these are very familiar in 
reproductions of various kinds; others, equal- 
ly interesting, are seldom seen outside of the 
most exclusive collections. Of the Paris series 
nearly all are important. It is not so much 
the excellence of the drawing, and the con- 
trol of the medium, that makes them desir- 
able, but rather the grim suggestiveness, the 
elusive, personal quality of the conception. 
In this respect, no etcher has ever surpassed 
Charles Meryon. The best proofs in the 
Mansfield collection represent the artist at 
the height of his powers. 

They are to be installed in a sky-lighted 
room of their own, as soon as the new gal- 
leries are completed, and will undoubtedly 



be for a long time the most important acces- 
sion to our growing print collection. Two 
of the plates are reproduced in this issue. 



THE AUGUSTUS SAINT-GAUDENS MEMORIAL 
EXHIBITION. 

The exhibition of the sculptured works of 
the late Augustus Saint-Gaudens has been 
most successful, and has excited unusual 
public interest from the time of the opening. 
The collection is recognized as perhaps the 
most important gathering of works bv a 
single American artist ever shown. It in- 
cludes originals or casts of most of the 
important statues executed during Mr. Saint- 
Gaudens* active life, besides many smaller 
pieces which represent the lighter aspects of 
his genius. 

The installation of the exhibit was super- 
vised by Mr. Glenn Brown, the architect, of 
Washington, and Mrs. Saint-Gaudens, and is 
most careful and satisfactory. Potted ever- 
green trees, together with white wall-cover- 
ings, are effectively used. In gallery 27, 
the portrait plaques and medals are shown 
against warm brown woodwork and wall 
coverings. The smaller pieces are judicious- 
ly placed in booths in this room, so that all 
may be adequately lighted and not crowded 
together on the larger walls. The large 
cast of the Victory, from the Sherman statue 
in New York, is given the place of honor 
in the main entrance-hall below; and the 
fragment of Diana, which originally served 
as a weather-vane on Madison Square Gar- 
den, was for a time set up in front of the 
building, only the head and torso appearing 
above the pedestal. 

Few equal opportunities to study the life 
work of an eminent sculptor have been of- 
fered. The breadth of craftsmanship shown 
is remarkable, as well as the range of con- 
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